Trisha Donnelly is the artworld’s best-kept secret. Working
on a strictly need-to-know basis, the 32 year old San
Franciscan creates photography and performance pieces that

defy categorisation.
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Above, left: ‘'The passenger’, 2004 pencil on paper 269 x 105,5 cm. Above, right: ‘Untitled’, 2004, RC prints diptych, 340 x 76 cm each.
Opposite page: ‘Untitled’, 2004, pencil and ink on paper, 47 x 33 cm. Courtesy Casey Kaplan, New York and Air de Paris, Paris.

it was all to do with events
are somehow performances but are
actually seecrets. So I was if you
could tell me a little bit about your own
notion of the secret, this aspect of you not
wanting things to be announced?

T think it’s more than that. It began as
terror like flear, if you tell somebody
everything, then they can know exactly when
and how you’re going to do something wrong.

So if you replace that kind of knowledge with
waiting, sometimes people are happy that
something actually happened at all! I think
that was my first inelination, so It wasn’t
begun as a secret but it’s mueh more natural
for me now to work without telling people when
things are going to happen. I do like that if
you’re in the wrong place at the wrong time at
some party, then you miss something really
good. Like when somebody goes through a glass
window or something.
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And you say: ‘Oh you
[Laughs]. Or something like that.

I was also interested to know if you had any
projects that had been too big to be realised
or even.too small,
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